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Sidebar	
	
	“canvas	paintings	are	notoriously	difficult	to	study”	(Hendrickx	et	al.	2017,	393).		
	
“The	lack	of	new	developments	[in	moisture	treatment	of	cracked	paint	films]…reflects…,perhaps,	a	
pragmatic	appreciation	of	the	difficulties	of	achieving	permanent	results”	(Ackroyd	2002,	11).		
“Now	that	the	need	is	so	apparent,	surely	research	topics	first	suggested	thirty,	forty	or	even	fifty	years	
ago	and	since	neglected	can	now	be	taken	up;	and	with	the	sophisticated	tools	now	available—
institutional,	methodological,	and	intellectual—yield	the	essential	information	the	conservation	
profession	so	urgently	needs.”	(Keyser	1984,	9). 
 
	
	
